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HEN | first glanced at the 60minute
Seder (yes, it's really spelled that
way), | wondered: “What's the
hurry?” Then 1 flipped it open and tucked
inside was the 30minute Seder.
Now that really is a hurried seder!

Both are by ROBERT
KopmaN and available in
soft cover book form, the 60-
minute version for $10.95,
the 30-minute one for $6.95,
and as a download (60min-
uteSeder.com and 30min-
uteSeder.com) for $19.95

part of any seder.

It opens and reads as
any English-language
book, which is fitting as
aside from the blessings
and the Four Questions
that are in Hebrew (as well
as transliteration), the rest

each. is in English.
The 30min- . As _for the
oo Re-telling pragivions)
lished in 2006, text, it has
with the the been conden-
60minute sed and re-
Seder, subti- Passover written in an
tled “Com- interpretive
plete Passover StOI‘y translation
Haggadah” (especially

new for Pass-
over this year.
Attractively designed
and produced in a maga-
zine format, the English
and Hebrew type, overlaid
on colorful, attractive
backgrounds, is easy to
read. The glossy cover and
pages mean the Haggadah
can be cleaned of the
inevitable matzah crumbs
and wine spills that are

notable in ren-

dering, to the
degree of neutralizing, the
four children) that seeks to
get to the heart of the mat-
ter of all 15 parts of the
seder.

So, for example, in this
Haggadah there are no
rabbis studying in Bnei
Brak, no multiplying of the
plagues, no tangents of
Talmudic discourse.
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W h at But WHILE SOME COMPLAIN
there is, is that’'s about the length of
the basic not the the seder, others prefer to
Passover intend- expand on the Haggadah
story with ed user text, inspired to add to the
the  seder of the Exodus story and the
rituals — 60min- yearning for freedom that
the parsley ute Seder. it embodies by introducing
in salt wat- Perhaps additional readings.
er, the Four a shorter, Haggadah Companion:
Questions, more read- Meditations and Readings
the Ten ily under- by ALDEN SoLovy (Kavanot
Plagues stood seder Press, 30 pp., $12.99 pb) is
(and the re- will engage a collection of 18 readings,
moving of a participants with suggestions of where
drop of wine — including in the Haggadah they can
for each those who be incorporated.
one), the ma- e have come Solovy, a poet and litur-
ror, the Hillel ; more for gist originally from the
sandwich, and so “hﬁﬁg‘&%}“ t h e Chicago area who made
forth — and the GO matzah aliyah in 2012, offers
(always  difficult) balls poems with themes of free-
task of bringing a n d dom, social justice, past
everyone back to brisket and future, and praises.
the Haggadah than Such additional read-

after the meal. That
part is vastly abbreviated
here.

This is not a Haggadah
for the participant who
wants a seder experience
down to last verse of
Dayenu.

the matzah and
maror — to seek out more.
Maybe then they won't
have to be enticed with the
assurance that the seder
will only take an hour.
On Passover eve, after
all, what's the rush?

ings are well within the
Passover tradition, as we
are told in the Haggadah,
“The more one speaks of
the story, the more praise-
worthy.”

The background to
these readings is a story of

loss that Solovy outlines in
a brief introduction.

Just before Passover be-
gan one year, Solovy's wife
of 27 years, mother to his
daughters, died. As they
prepared the seder table,
his daughters added a chair,
to remain empty, for their
mother. This act followed a
practice from the 1970s, of
adding an extra chair or
sheet of matzah, a reminder
that Jews in the Soviet
Union were not yet free to
observe their religion, or
attain their freedom.

Solovy's poems can be
meditations or prayers,
personal or universal.

“This is the season that
calls us to stand together
The season that sum-
mons us to God’s law,
The season that leads
us home.”

Or this:

“This | confess to
myself:

“I have taken Egypt
with me.”

And this:

“Hallelujah

A song of hope,

A harmony of justice,
A chorus of mercy.”

This is a collection to re-
view beforehand, select a
reading or two, and you'll
be likely to open up some
fruitful discussion.
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By MICHAEL FOX

FiLm CRriTIC

N EARNEST AMALGAM of free-associa-
tion Bible story, dire disaster movie,
nd family melodrama, “Noah” is a
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more thoughtful and provocative movie than
one has any right to expect.

Sure, it's ludicrous and ponderous at times,
and embellished with gratuitous special ef-
fects, but it also succeeds in prodding the
viewer to reflect on his or her behavior to-

FRONT ROW

ward others and relationship to God.

DARREN ARONOFSKY, a
Brooklyn Jew by birth and
upbringing, has concocted
a sporadically inspired film
with enough fodder for a

Noah can only infer and
deduce that plan from the
occasional wondrous sign
or disturbing dream, aided
by his sage, Merlin-esque

month of sermons. It's a grandfather, Methuselah
compelling saga up until (Anthony Hopkins).

the great Aronofsky
flood, when and co-writer
key plot ele- 1 Ari  Handel
ments collide Channehng (who is also
with enough ’ Jewish) resist
force and ab- GOd S Wrath7 the tempta-

surdity to sink

humankind’s

tion, and the

an ark. arrogance, of
Metaphor- o] v having  God
ically speak- falhblhty speak directly
ing, that is. to Noah.
After all, the We have no

species (plural) must go on.
In terms of contempo-
rary resonance and rele-
vance, the film’'s depiction
of religious absolutism
pushed to the point of
tyrannical self-righteous-
ness — in the name of God,
of course — neatly under-
cuts the inclination by
zealots of any faith to
claim “Noah” as gospel.

REMEMBER NOAH as a

mild-mannered super-
carpenter and reluctant
zoologist in my Hebrew
school classes of yore, but
you don't cast Russell
Crowe to play a guy grap-
pling with internal and
existential dilemmas. His
Noah is a decisive sur-
vivalist who doesn’t hesi-
tate to kill to protect his
family or to fulfill God’s
plan.

doubt, though, that Noah
is the last true believer in
the Creator, as the Lord is
referred to throughout the
picture. Indeed, he has a
real talent for channeling
God's merciless fury.

In this regard Noah is
reminiscent of Moses, who
was up to the task of meting
out vengeance — or justice,
in the vernacular of the film
— when the time came.

That association aside,
Aronofsky’s most Jewish pic-
ture remains his mystical
black-and-white debut, “Pi,”
in which Handel has a cameo
as a Kabbalah scholar.

It is much more difficult
to discern a Jewish sensi-
bility in “Noah” than it was
(to summon another Bib-
lical adaptation) to detect
Mel Gibson’s deep-seated
anti-Semitism in “The Pas-
sion of the Christ.”
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— Russell Crowe (right) is the biblical Noah seen here leaving the ark he’s building, in what

Michael Fox calls a “sporadically inspired film with enough fodder for a month of sermons.” E3

HE MOST JARRING ele-

ment in “Noah” from a
Jewish perspective is the
presence of angels, called
Watchers and manifested
as angry, hulking, walking,
talking rock piles.

Punished by God for
trying to intervene on
behalf of Adam and Eve,
the Watchers decide to
help Noah and, by
extension, serve their
Creator — build the ark
and then repel the hordes
who desperately attempt
to board when the hard
rain starts a-fallin’.

At a crucial moment,
the Watchers are redeemed
for their sacrifice and
return to the heavens like
Roman candles.

Polls report that a ma-
jority of Americans believe
in angels, so for some view-
ers this sequence will
mark the emotional high

point of the movie.

Amidst the concessions
to visual-effects-driven mi-
racles, “Noah” manages to
convey the nasty, brutish
world of the Bible. At the
same time, it demolishes
Noah's cloak of absolute
good to demonstrate that
no person is devoid of flaws
and fallibility.

The film does not, alas,
evoke the strength and
power of the Bible’s matri-
archs, for its female char-
acters Noah's wife,
named Naameh in the film
(Jennifer Connelly), and a
young girl (Emma Watson)
saved and raised by the
family who grows up to be
Noah's son Shem’s love
interest — are given little
to do in the second half
except cry, shriek and sob.

THE BIGGEST OBSTACLE to a
visual rendering of
Noah’s mythic saga, though,

is that we know how the
reboot of civilization turned
out. We're living it.

So the optimistic rain-
bow at the end of “Noah”
has all the credibility and
gravitas of a Hallmark
commercial.

Whether we see the
modern world as the in-
evitable manifestation of
human nature in all its
glories and depravities, or
as a technologically super-
charged Sodom, “Noah”
makes us ponder the fate
of the world as a function
of our interdependence as

well as our individual
morality.
Should we fear God’s

anger and another flood, or
(as the movie hints) is a
self-inflicted die-off from
environmental destruction
just as likely?

Either way, “Noah” rep-
resents a powerful admoni-
tion to humankind.
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What's intriguing about
a repeat apocalypse is that
it would be a communica-
tion from a God who's been
silent for centuries.

The power of “Noah,”
one could say, is to remind
us that every cloud has a
silver lining. E3

April 4 - 10

Arxts &
Entertainment

Sun., Apr. 6 — “Fiddler’s For-
tunes: The Mighty Afterlife of a
Broadway Musical” with Alisa
Solomon, author of Wonder of
Wonders: A Cultural History of
Fiddler on the Roof (JEWISH STAR
review, Dec. 6, 2013), 2 p.m.,
Spertus Institute, 610 S. Michigan
Ave., Chicago. Tickets 312-322-
1773; go to spertus.eduffiddler

Passover

Sun., Apr. 6 —Volunteer dri-
vers are needed to deliver
Passover food parcels for Maot
Chitim. Pick-up is at the ware-
house, 3411 Woodhead Dr.,
Northbrook (north of Dundee
off Huehl Rd.). Call 847-674-
3224, go to maotchitim.org

Sun., Apr. 6 — Chabad of
Northbrook Model Matzah
Bakery for children of all ages
to learn about Passover and
bake their own matzah, 2-3
p.m., Northbrook Whole Foods,
840 Willow Rd; no charge.

Call 847-564-8770; go to
ChabadNorthbrook.com

Speakers

Sun., Apr. 6 — Chicago
YIVO Society presents “Chil-
dren Must Laugh: The Medem
Sanatorium”, an illustrated
talk by Magdalena Kozlowska
of Jagiellonian University, Kra-
kow, Poland, 7 p.m., Wilmette
Public Library, 1242 Wilmette
Ave. Call 312-408-9410. K3



